WILD GRAFTING / LISTENING BOOKLET

An unlikely garden of sounds.

String phrases pick up fractured attacks. Percussion learns contour,

hesitation and breath. Each leaves something behind in the other.
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01 / HOW A LIBRARY BECOMES MUSIC

A sound arrives
with a history.

A musical role begins with a need: hold a line, give a gesture weight,
answer with an edge. The library brings a sound with its own attack,
grain and internal movement. That choice starts to shape the piece
before the sound is transformed.

“I'm fascinated by the unexpected
combinations and unlikely paths through
which the sample library answers the
composition's musical roles.”

There is room for chance, but also for listening and selection. A
surprising candidate can change the character of a phrase.

LISTEN / Hairline / Bow to Burr
1:02-1:12 / 4:08-4:20

Within each passage, listen for kinship between a brief, broken gesture
and a longer line made from the same library material.

Play in the web booklet
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https://listening.garden/wild-grafting/#choosing

02 / STUTTER BOTANY

Keep the turns.
Change the reach.

A five-note idea returns in different forms. Its line still turns up, down,
up, down, but the steps grow wider or closer together. The phrase
can feel related without giving away exactly where it will go.

—

lower phrase -

higher

Related contours, changing reach. These drawings follow selected
phrase shapes from the score.

LISTEN / Stutter Botany
1:55-2:45 / 50 seconds

Try following the gesture instead of memorizing individual notes.

Play in the web booklet
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https://listening.garden/wild-grafting/#kinship

03 / AMBISONICS

The space belongs
to the phrase.

All of the voices meet in one third-order ambisonic field. That field is
shaped together, then rendered into the two ear channels of the
headphone mix. Position and movement become part of the
arrangement.

STUTTER BOTANY 1:14

Which voices do you see?

@® Anchor
@ Pulse
@® Reply
® Texture

@ Violin II

A fixed view of the stored arrangement. The web booklet lets you
turn the sphere and follow five voices through a short passage.

Headphones keep the left- and right-ear signals separate. The sense of
location also depends on your headphones and your own hearing.
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04 / STUTTER BOTANY IN TIME

Sixteen moments
in one field.

One second between drawings. The same colors follow the same
roles from one sphere to the next.

Hear the passage and follow the moving field.
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https://listening.garden/wild-grafting/#space

05 / BOW TO BURR + SHADE AT FULL SPEED

Speed can
leave room.

Fast activity does not have to take over the whole space. In Bow to
Burr, the quiet, fast passage asks for attention through detail. In
Shade at Full Speed, a brief forceful moment gains its setting from
the time around it.

LISTEN / Bow to Burr
3:10-3:33 / 23 seconds

Follow the quick activity inside this quieter passage.

Play in the web booklet

LISTEN / Shade at Full Speed
2:16-2:40 / 24 seconds

Hear the interruption with the material around it, rather than as an isolated
hit.

Play in the web booklet

Notice how much is happening, and how
much room the piece still gives you.
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https://listening.garden/wild-grafting/#quiet-speed
https://listening.garden/wild-grafting/#quiet-speed

06 / GUTTER CANTUS

The opening
learns to sing.

A rhythm can remain recognizable after its sound and pace change.
Uneven spaces between the opening accents return inside a more
lyrical phrase near the end.

Opening

Opened out

begin time -

The entrances keep their relative positions in time as the
pattern opens out.

LISTEN / Gutter Cantus
Opening 0:00-0:10 / Return 5:00-5:30

Can you feel the same lopsided step inside the longer line?

Play in the web booklet
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https://listening.garden/wild-grafting/#inheritance

07 / HAIRLINE + WILD GRAFTING

Remembering
without completing.

The final track recalls the opening's first four notes and their lead
sound. The fifth note of that original figure is left out. Something
familiar returns, with part of its answer still missing.

@ 6 & o O

Four notes return. The fifth place stays open.

Go back to the album's beginning, then hear the last passage. The
rest of the arrangement continues around that incomplete gesture.

LISTEN / Wild Grafting
4:40-5:00 / 20 seconds

Follow what returns, and where the familiar phrase leaves an opening.

Play in the web booklet
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https://listening.garden/wild-grafting/#return

08 / COMPANION ALBUM

Wild Grafting
with the Garden Voices

These six pieces return to the album's original score, drawing from a
different collection of appropriated short samples, many containing
voices. New sounds take on the same musical roles.

The written notes, timing and paths through the ambisonic field stay
in place. Each new sound brings a different grain, attack and sense of
weight.

01 / Hairline Murmurs 4:00
from Hairline

02 / Breath to Burr 5:00

from Bow to Burr

03 / Stutter Chorus 4:30

from Stutter Botany

04 / Shade in Full Voice 6:00
from Shade at Full Speed

05 / Gutter Choir 5:30

from Gutter Cantus

06 / Wild Voices 5:00
from Wild Grafting

Listen to the complete companion album
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https://listening.garden/wild-grafting/#garden-voices

09 / RETURN TO THE ALBUM

Carry the connections
back into the album.

The listening studies offer small windows into six complete pieces.

Listen again without watching the drawings. Notice which
relationships stay with you.

Headphone listening recommended. Wild Grafting was composed in

third-order Ambisonics and rendered to binaural stereo. Spatial
placement and movement are part of the music, shaping how its
fragments meet, separate, and return.

On a phone

Open the hosted booklet in your browser for the sound examples,
moving field and complete Garden Voices album. This PDF is the
portable reading edition.

On a computer

You can also unzip the complete download and open Open Wild
Grafting.html. Keep the assets folder beside the launcher.

Open the web booklet
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https://listening.garden/wild-grafting/

